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Abstract 

Film tourism has gained significant notoriety in recent years, emerging as a prominent phenomenon to promote 
destinations, attract visitors, and stimulate economic and social development. Despite the popularity of Portugal 
as a filming destination, the extent to which film tourism in Portugal is planned for and managed is currently 
unknown. Thus, this research examines the current provision and implementation of strategies to plan for and 
manage film tourism at a national and regional level in Portugal through a quantitative content analysis approach 
to existing tourism planning and management plans and strategies in Portugal. Findings overall, revealed an 
overwhelming lack of planning provision for film tourism at national and regional levels. Although some regions 
appear to promote film tourism, no transparent efforts are being made to plan for or manage its development or 
impacts sustainably. As such, there is a need for a more strategic and sustainable approach to planning for and 
managing film tourism at regional and local levels. This could ensure that destinations harness, in the long-term, 
the multifaceted benefits that can be derived from film tourism while also ensuring that the negative implications 
of film tourism activities are minimised or mitigated to preserve the sustainability and competitiveness of the film 
tourism industry. 

Keywords: Film tourism; Portugal; tourism planning; tourism management; tourism impacts. 

Resumo 

O turismo cinematográfico ganhou uma notoriedade significativa nos últimos anos, tendo emergido como um 
fenómeno proeminente para promover destinos, atrair visitantes e estimular o desenvolvimento económico e 
social. Apesar da popularidade de Portugal como um destino de filmagens, desconhece-se até que ponto o 
turismo cinematográfico em Portugal é planeado e gerido. Assim, esta investigação tem como objetivo examinar 
a atual provisão e implementação de estratégias para planear e gerir o turismo cinematográfico a nível nacional 
e regional em Portugal, através de uma abordagem quantitativa de análise de conteúdo dos planos e estratégias 
de planeamento e gestão do turismo existentes em Portugal. Os resultados revelaram, de um modo geral, uma 
enorme falta de planeamento do turismo cinematográfico a nível nacional e regional. Embora algumas regiões 
pareçam estar a promover o turismo cinematográfico, não estão a ser feitos esforços transparentes para planear 
ou gerir o turismo cinematográfico, o seu desenvolvimento ou os seus impactos, de forma sustentável. Assim, é 
necessária uma abordagem mais estratégica e sustentável para o planeamento e a gestão do turismo 
cinematográfico a nível regional e local. Esta abordagem poderá garantir que os destinos aproveitem, a longo 
prazo, os benefícios multifacetados que podem advir do turismo cinematográfico, assegurando simultaneamente 
que as implicações negativas das atividades de turismo cinematográfico sejam minimizadas ou atenuadas para 
preservar a sustentabilidade e a competitividade da indústria do turismo cinematográfico. 

Palavras-chave: Turismo cinematográfico; Portugal; planeamento turístico; gestão turística; impactos do turismo. 
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1. Introduction 

Tourism has become a significant topic of interest and discussion for destination 

marketing organisations (DMOs), governments, communities, and film production 

companies worldwide, given the economic contribution that films and TV series bring to 

destinations and stakeholders. The increasing popularity of films and TV shows has 

stimulated a substantial demand for travel, leading to tourists becoming increasingly drawn 

to locations used for filming and featuring in films (Du et al., 2020). This allows DMOs to 

capitalise on productions and leverage film tourism by marketing and promoting the 

locations used for productions, organising tours and events to filming locations, creating 

attractions, museums and facilities in locations and collaborating with film companies to 

create unique experiences for visitors (Özdemir & Adan, 2014).  

In Portugal, efforts are being made to exploit films for economic gain. However, over 

a decade ago, Carvalho and colleagues (2014) noted that Turismo de Portugal, the national 

tourism authority responsible for promoting, enhancing and sustaining tourism activities, 

recognised the benefits of film tourism. They further noted that they are the only DMO that 

implements film tourism destination marketing strategies and expressed that the leading 

reason film tourism was non-existent in Portugal at that point was due to the lack of 

destination marketing strategies developed. A decade later, little research has been 

conducted on film tourism destination marketing, nor has research been conducted on the 

need to plan for and manage film tourism sustainably within the destination. This research 

bridges this gap by examining the current provision and implementation of strategies to plan 

for, market and manage film tourism at a national and regional level in Portugal. Strategic 

marketing planning and management plans and guidelines within destinations are pivotal to 

attempting to increase travel, ensure that tourism products are developed and planned for 

effectively taking the needs of communities as well as those of tourists into account and 

safeguarding those physical environments of destinations (Mason, 2021; Sharpley, 2009) on 

which film tourism ultimately depends.  

Stakeholder collaboration and engagement have long been advocated as being 

essential for tourism marketing planning and management (Anahita Khazaei & Joppe, 2015; 

Julie Nyanjom & Slaven, 2018). In the context of film tourism, the relationship between 

destination marketing organisations, film commissions and film production companies is 

necessary to ensure that films are promoted in a way that is beneficial not only to the tourism 

sector and the film industry but also to communities that play host to films and TV series. 

Major film companies (e.g., Universal Pictures, Warner Bros, Walt Disney Pictures and 

Paramount) that produce blockbuster films and popular franchises have long showcased 

various locations worldwide. In turn, the realisation that such franchises can generate unique 

opportunities for destinations to exploit has resulted in a rapidly growing market as it offers 

innovative and often immersive tourist experiences.  

The popularity of film tourism in Portugal has resulted in the Portugal Film Commission 

(PFC, 2022b) created by the Council of Ministers. It reports to government members 

responsible for areas of culture and tourism and has several roles in promoting synergies 

between the creative industries and tourism. Their role revolves around providing visibility 

to Portugal as a destination and improving the tourist experience while affirming Portugal as 

an international filming destination (PFC, 2022b). They further communicate with regional 
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film commissions, the diplomatic network and industry associations and companies and 

provide the necessary support to the film and audio-visual sector, providing information, 

contacts and promoting partnerships for filming in Portugal while removing bureaucratic 

obstacles and streamlining the process of filming in Portugal to maintain the attractiveness 

of the country as a film tourism destination. Major international productions (for example, 

Money Heist, House of the Dragons and Fast and Furious 10) have been supported by the PFC. 

At the same time, more efforts are being made to secure investments to develop production 

companies in the country and create film festivals and film studios to position Portugal as a 

leading filming destination firmly. This makes the need to understand how and to what 

extent DMOs, tourism planners and decision-makers in Portugal are planning for and 

managing film tourism even more important. 

 

2. Literature Review 
2.1. Defining and understanding film tourism 

As a growing phenomenon worldwide, film tourism, movie-induced tourism, film-induced 

tourism, and screen tourism are terms used interchangeably in tourism research. Film 

tourism or film-induced tourism refers to “the growing interest and demand for locations 

which become popular due to their appearance in films and television series” (Zimmermann, 

2003: 76).  Busby and Klug (2001: 316) further state that film tourism involves visiting places 

celebrated for associations with books, authors, television programmes, and films. Film 

tourism, or screen tourism more widely, is being leveraged by organisations in many 

destinations and is driven by promotional campaigns used to capitalise on film exposure and 

opportunities based on the success of film productions. It has garnered a reputation in many 

destinations as a powerful marketing tool, showcasing destinations to global audiences 

(Ahmed et al., 2022). This not only facilitates tourism mobility by attracting tourists but also 

enhances the destination's brand and visibility in the highly competitive tourism market in 

the long term (O’Connor, 2005). However, even though film tourism can create a lasting 

impression on viewers and inspire them to visit a destination (Oshriyeh & Capriello, 2022), 

Gómez-Morales et al. (2022) noted that not all audio-visual productions have an equal impact 

on audiences, as they vary in their depiction of locations and their ability to forge an 

emotional connection with viewers. Nevertheless, films and TV series now create 

expectations of potential experiences (Frost, 2010) not only for production companies 

themselves but also for DMOs and supporters of specific films and TV shows. As such, film 

tourism plays a pivotal role in generating increased awareness of locations (Domínguez-

Azcue et al., 2021). Moreover, film tourism can impact tourism decision-making and planning 

processes at the destination and local level, which is incremental to ensuring the sustainable 

development and management of film tourism destinations.  

Despite the overwhelming marketing and promotional abilities of film tourism to 

destinations, the impact of film tourism on host communities is varied. Research has shown 

how film tourism can act as a powerful source of employment generation and revenue to 

local economies (Ahmed et al., 2022; Connell, 2012; Tkalec et al., 2017) and how it can 

contribute to increased standards of living and quality of life for local residents who benefit 

from film tourism (Havlíková, 2017; Yolal et al., 2016; Yoon et al., 2015). In contrast, however, 
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film tourism in destinations and communities can create hostility due to potential 

overcrowding created by film tourism and the interactions between tourists and residents 

(Kim & Park, 2023). Furthermore, tourism mobility stemming from film tourism poses a 

potential risk of commodifying local culture and heritage (Connell, 2012; Croy et al., 2019) 

within communities and destinations. Similarly, the depiction of screen content at times may 

not align with the values or expectations of the local community, with such misalignment 

resulting in negative images being conveyed, thereby causing harm to the destinations’ 

image and reputation. Likewise, evidence has shown how destination image can be impacted 

by degradation and damage to physical environments that have played host to films and TV 

productions (Hua et al., 2021). In light of such potential negative implications, some tourism 

organisations and film commissions have hesitated to fully capitalise on its benefits (Croy & 

Walker, 2003; Hudson & Ritchie, 2006). However, by ensuring that film tourism at key 

locations is planned for and managed effectively, DMOs and tourism planners would be 

better positioned to safeguard destinations and communities.  

 

2.2. Importance of planning for and managing film tourism 

The importance of planning for and managing film tourism is paramount at a time when the 

interest in film tourism is reaching peak levels for destinations. With the impacts film tourism 

is capable of creating, both positive and negative, to host communities and physical 

environments, film tourism planning and management cannot be underestimated and plays 

a crucial role in not only leveraging the potential of a destination to attract tourists (Hudson 

& Ritchie, 2006; Croy & Heitmann, 2011) but also can act as a catalyst to encourage 

environmental conservation and protection (Mason, 2021). Although screen productions can 

depict destinations, places, cultures, traditions, and people, which ultimately help to shape 

tourist experiences (Croy, 2010), awareness and familiarity with such components create 

expectations and perceptions of destinations and locations. However, the long-term 

challenge for tourism and destination planners and policymakers is how best to ensure such 

expectations meet reality for tourists (Skinner & Dimitrios, 2011). As a result of the often 

harmful and physical implications created by film tourism activity in host locations, DMOs 

need to take action to guarantee positive perceptions of destinations through practical 

tourism and destination planning and management.  

The influx of tourists driven by film tourism can increase revenue for local businesses 

in host destinations, including accommodations, restaurants, transportation services, and 

retail establishments (Depken et al., 2020; Sousa et al., 2020). Film tourism provides a 

platform for cultural exchange, as visitors from different regions and backgrounds come 

together to explore the filming locations and engage with local communities (Beeton, 2010). 

Moreover, film tourism planning and management can contribute to preserving and 

conserving historical and cultural heritage sites by facilitating their maintenance and 

showcasing their significance through the film industry (Bąkiewicz et al., 2017). By actively 

supporting film productions, DMOs can attract filmmakers, production companies, and 

related service providers (Bornhorst et al., 2010; Hudson & Tung, 2010), which in turn can lead 

to the establishment of film studios, production infrastructure, and the skilled workforce, 

further stimulating job creation and industry development.  
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Effective film tourism planning and management can contribute to the sustainable 

development of destinations. This is particularly important given the broad environmental, 

social, and cultural impacts (Heitmann, 2010) created due to film tourism. Approaches to 

planning and managing film tourism would facilitate a balance between satisfying tourist 

demand and protecting the integrity of the filming locations, as well as minimising adverse 

effects on local communities and the environment (Edgell, 2016). Examining film tourism's 

impacts on the economic, social, cultural, and environmental resource base of destinations 

requires attention from DMOs and tourism planners in planning for film tourism and 

developing strategies for marketing and managing film tourism. By critically examining the 

provision of planning for film tourism, its development, impacts and subsequent 

management in Portugal, the researchers can better determine the efforts being made at 

present to cater for film tourism and to protect destinations and communities from the direct 

and indirect impacts from film tourism at a national and regional level.  

By actively planning for and managing film tourism activity at national and local levels 

throughout destinations, DMOs and tourism planners can shape and enhance their tourism 

offerings, thereby strengthening their overall tourism potential (O’Connor, 2010). As 

highlighted by Tanskanen (2012), it is essential to establish appealing environments that 

attract film producers to become a successful film tourism destination. DMOs can 

subsequently play a role here in facilitating and promoting film tourism to international film 

producers. With most destinations competing globally for tourists, the role of DMOs is crucial 

as they are seen as the backbone of tourism destinations existing to promote destinations, 

attract visitors and develop regional and local economies (Pike & Page, 2014). Using films, 

DMOs can magnify the tourism potential of a destination (Riley & Van Doren, 1992). DMOs 

have also begun to utilise various activities to attract filmmakers through various strategies 

to promote destinations and stimulate demand. One such country to do this is Portugal, 

which has gained popularity as a film tourism destination in recent years, with DMOs and film 

commissions placing an increased focus on promoting the destination through screen 

content seen on films and TV shows.  

The notoriety of Portugal as a filming destination has been attributed to its diverse 

characteristics, including its landscapes, picturesque cities, vibrant neighbourhood, historical 

landmarks, scenic beaches, historical sites and warm climate, attracting several film directors 

and productions. Lisbon, Portugal's capital city, for example, has served as a backdrop for 

numerous films and TV shows (Lisbon Story (1994), Night Train to Lisbon (2013), Fast and 

Furious 10 (2023)). The city's distinct architecture, including its colourful tiles and iconic trams, 

has contributed to its appeal to filmmakers. Similarly, Porto, another major city in Portugal, 

has seen an increase in film tourism due to its picturesque riverside location and well-

preserved historic centre, showcased in movies like The Portuguese Nun (2009) and The 

Gilded Cage (2013). The appeal of various cities and locations in Portugal are contributing 

hugely to its film tourism success, but it is worth noting that such development does not take 

place in a vacuum, and DMOs, together with tourism planners, policymakers and host 

communities, must work in sync to cater for the needs of tourists, ensure a competitive 

tourism protect, meet tourism policy objectives while at the same time protect and preserve 

host communities.  
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Thus, when planned for and managed effectively, film tourism presents excellent 

opportunities for destinations to tap into the power of cinema and attract visitors worldwide 

delivering economic benefits (Croy, 2011; Nash & O’Connor, 2015; Wray & Croy, 2015; Li et al., 

2017), enhance destination branding (Morgan et al., 2003; O’Connor, 2005; Qu et al., 2011), 

facilitating cultural exchange (Jewell & McKinnon, 2008; Kim & O’Connor, 2011; McElroy & 

Noonan, 2019), and contribute to the preservation of cultural heritage (Pereira, 2013; Park et 

al., 2018). By striking a balance between the film industry and sustainable tourism practices, 

destinations can capitalise on films and TV productions while ensuring a positive and 

authentic experience for visitors and host communities, minimising any potential adverse 

effects of film tourism activity on host locations and communities. 

Almost two decades ago, Buhalis & Costa (2005) discussed how DMOs have 

strategically planned for and invested significant sums in developing marketing strategies to 

access a broader market, reinforce and differentiate the destination image, help fight 

seasonality and create new tourist attractions. Film tourism is now increasingly used as a 

strategic tool by destinations to market destinations, and destinations have begun to attract 

film production companies by capitalising on the promotional value of films and series 

before, during, and after production (Domínguez-Azcue et al., 2021). By recognising its 

potential, they can increase the cultural value of film locations and attract greater visitor 

numbers (Hahm & Wang, 2011). According to Saltik et al. (2011), this technique provides a 

tremendous benefit for destinations to showcase their unique selling points to millions of 

people from the standpoint of the relationship between film tourism and destination 

marketing. For this reason, Hudson & Ritchie (2006) point to the fact that considerations 

including location feasibility, film commission and government initiatives, destination 

marketing activities, and destination attributes are often the main drivers of the film tourism 

industry and should be taken into account when it comes to planning for the long-term 

sustainability and competitiveness of film tourism by destinations through effective 

planning, marketing, and management especially in a heavily competitive tourism 

marketplace.  

 

3. Methodology 

3.1. Research approach and methodology 

Quantitative research was employed in this study as it is used to generate numerical data and 

concrete facts, utilising statistical, logical, and mathematical techniques (Ahmad et al., 2019). 

Quantitative research aims to describe current situations, establish relationships between 

variables, and, at times, endeavour to explain causal relationships between these variables 

(Mertler, 2021). An advantage of quantitative research is that it permits quantification and 

analysis of variables to obtain outcomes. A quantitative content analysis was adopted to 

critically examine the provision and implementation of film tourism planning and 

management strategies in Portugal. Through the quantitative content analysis technique, 

researchers can analyse tourism planning and management strategies and plans. This flexible 

research approach can be applied to various text sources (Koufogiannakis et al., 2004; Rose 

et al., 2014). Lock & Seele (2015) note that this method offers the researcher the opportunity 

to analyse secondary communication material that can encompass texts, sentences, single 
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words, and visual content like videos, or even auditory pieces such as speeches or songs, 

which are predominantly qualitative, however, it allows researchers to analyse qualitative 

data quantitatively.  

Neuendorf (2016) explored the analytical nature of quantitative content analysis, 

emphasising the examination of controlled variables, while Bryman (2015) highlighted its 

focus on analytical procedures to enhance the validity of findings by minimising biases. In 

quantitative content analysis, the goal is to systematically code and analyse large amounts 

of text data to identify patterns and trends in the data (Hsieh & Shannon, 2005) and has been 

applied to many tourism management and events management research studies as a 

valuable tool to examine tourism management documentation (Maguire, 2021; Maguire & 

McLoughlin, 2020; McLoughlin & Hanrahan, 2017). Therefore, examining the provision and 

content of existing tourism plans and strategies helped determine how much film tourism is 

featured and catered for at the national and regional levels in Portugal.  

 

Table 1. Criteria in Analysis 

 
 

 

To conduct the content analysis of existing tourism plans and guidelines, criteria must be 

determined to examine existing tourism documentation. As this research is focused on 

examining the provision of planning for film tourism in Portugal, criteria included keywords 

such as tourism, film tourism, filming, film, etc. (see Table 1). This enabled the researchers to 

examine just how much film tourism was catered for within the broader tourism agenda in 

Portugal. It was also necessary to determine if there was a specific strategy for film tourism 

in Portugal. Furthermore, there was a need to determine if film tourism impacts, whether 

positive or negative, across the economic, socio-cultural and environmental domains, were 

planned for at the national and regional levels in Portugal, given the reputation of film 

tourism impacts across those environments. Once criteria were developed, it was necessary 

to identify tourism documentation (see Table 2), and this was achieved by searching the web 

to identify tourism planning and management documentation at the national and regional 
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levels in Portugal. A content analysis assessment matrix had to be developed to compare 

results across the various documentation (see Table 3). This allowed the documents to be 

examined following the criteria by marking ‘x’ whenever they were featured within the 

existing documentation. This then enabled the researcher to make comparisons and 

numerically identify patterns. This assessment matrix and examination of documentation 

following keywords allowed the researchers to analyse and categorise relevant content from 

the documents, which permitted an understanding of the current planning provisions for film 

tourism in Portugal at the national and regional levels.  

 

3.2. Sampling and selections 

To understand the extent to which national and regional tourism entities plan for film tourism 

destination planning and management in Portugal, 15 tourism-specific strategic plans, 

reports and guideline documents specific to tourism at the national and regional levels in 

Portugal were selected. For the purpose of analysis, these plans have been coded from PD01 

to PD15, as presented in Table 2. These national and regional documents selected for this 

sample are instrumental in understanding the country's strategic positioning and provisions 

for film tourism. This is essential since film tourism is viewed as a valuable tool for economic 

growth in Portugal.  

 

Table 2. National and Regional Tourism Planning and Management plans and strategies in Portugal 

used in the data analysis 

 

 

Six national plans (PD01 to PD06) from Tourism of Portugal and nine regional plans (PD07-

PD15) were analysed. Portugal is divided into seven regions (Porto and North, Centre, Lisbon, 

Alentejo, Algarve, Autonomous Region of Madeira, and Autonomous Region of Azores), and 

regarding the regional plans, three were produced by the regional governments/DMO (PD08 

and PD15 – Madeira; and PD09 – Azores) and six by the regional tourism organisations (PD07 

- Porto and North of Portugal; PD10 – Lisbon; PD11 and PD12 – Centre of Portugal; PD13 – 

Alentejo; and PD14 – Algarve) that are responsible for regional tourism development, aligned 

with national guidelines for the tourism area. This sample was selected to facilitate consistent 

comparison and analysis of planning activities conducted by national and regional 
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authorities. Given the specific research focus on film tourism destination planning and 

management in Portugal, it is logical to anticipate that film tourism would be a prevalent 

subject in pertinent tourism-related documents. However, this is currently unknown, and as 

such, this research sets out to determine the extent to which film tourism is catered to within 

such documents.  

 

3.3. Data analysis 

To compare the findings between the various national and regional tourism documents using 

the content analysis approach, information was manually entered into an assessment matrix 

designed to permit the content analysis (see Table 3). An assessment matrix provides a 

structured and systematic way to help organise data collected transparently and 

understandably (Maguire, 2021). It acts as a guide for analysing patterns, trends, and 

relationships within the content, leading to more accurate and meaningful conclusions. The 

assessment matrix was a useful tool to promote consistency, reliability, transparency, and 

efficiency in the coding and interpretation of data. For this research, the guidelines were 

analysed following various criteria. The researchers examined each document to search for 

the presence and frequencies of some keywords. As the documents were written and 

published in Portuguese, data analysis was conducted in Portuguese and later translated into 

English.  When analysing the concept ‘film tourism’, there are not as many variations in 

Portuguese as in English, so ‘turismo cinematográfico’ and ‘cineturismo’ were selected to 

identify this concept and later coded as ‘film tourism’. Table 3 presents the assessment 

matrix for this study. 

As shown in Table 3, the word ‘tourism’ is given different priority in different 

documents, once it is present between 241 (PD05) and 444 (PD02) times in national 

documents and between 32 (PD15) to more than 999 (PD14) times in regional documents. 

When analysing ‘film tourism’, the numbers are much lower, with no national documents 

referring to the concept and only three regional documents acknowledging it (PD11, PD12 and 

PD14). Considering this, film tourism may not be getting adequate attention in planning and 

management at the national and regional levels despite its popularity and use by many state 

organisations.  

Table 3. Example of assessment framework for examining national and regional tourism planning 

and Management plans and strategies in Portugal 

 

4. Analysis and discussion 
This study provided insight into the implementation of film tourism planning and 

management in Portugal through a quantitative content analysis of tourism planning and 
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management plans and strategies. To do so, 15 tourism-related strategic planning documents 

(six national and nine regional) from 2017 to 2022 were examined based on the frequency of 

common terminology relating to film tourism and evident in film tourism strategies and plans 

on a national and regional level. The strategic planning for film tourism within these 

documents was also examined, and the impacts derived from film tourism across the 

economic, sociocultural, and environmental resource base by such organisations were 

recognised. These documents were produced by organisations including the Tourism of 

Portugal (6 national documents), Tourism of Porto and Northern Portugal (1 document), 

Regional Government of Madeira (1 document), IPDT Madeira (1 document), Government of 

Azores (1 document), Regional Tourism Entity of the Lisbon Region (1 document), Tourism 

Centre of Portugal (2 documents), CCDR Alentejo (1 document) and Tourism of Algarve (1 

document). As shown below, table 4 presents the current priority placed on film tourism in 

existing national and regional planning and management plans and strategies in Portugal. 

In recent years, Portugal has actively promoted its film tourism potential through 

collaborations with international film festivals, participation in film markets, and targeted 

marketing campaigns (Lavaredas, 2023). The country's film commissions, and tourism 

organisations have been working together to attract more film productions, capitalise on the 

exposure generated by these productions, and leverage the associated tourism 

opportunities (PFC, 2022b; Turismo Centro Portugal, n.d.). With the growing popularity of 

Portugal as a filming location, this research sought to examine evidence of keywords relating 

to film tourism within the selected documentation to determine if film tourism is prioritised 

within existing plans and guidelines for tourism in Portugal.  

 

Table 4. Current priority placed on film tourism in existing national and regional tourism planning 

and management plans and strategies in Portugal 
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4.1. Frequency of film tourism-related terminology used in documentation 

The frequency of the keyword ‘tourism’ is notably elevated, appearing several times across 

the fourteen tourism-related documentation, varying from 241 times (PD05 - Action Plan to 

Reactivate Tourism | Build the Future) to 444 times (PD02 - Activities Report, 2019) in the 

national documents, and 32 times [PD15 - Sustainability Action Plan 2022-2030 Destination 

Madeira] to more than 999 times [PD14 - Algarve Tourism Strategic Marketing Plan (2020-

2023), by Tourism of Algarve] in the regional documents. These numbers are expected to be 

high once tourism represents a big part of the country’s Gross Domestic Product (GDP). 

Tourism Consumption in the Economic Territory (TCET) was equivalent to 15.8% of GDP in 

2022 (9.8% in 2021), also above 2019 levels, when it equalled 15.3% of GDP (INEP, 2023).  

On the other hand, ‘film tourism’, a well-accepted concept that has been defined 

throughout the years (Beeton, 2005; Connell, 2012; Grihault, 2003; Nizioł, 2009; Tanskanen, 

2012; Yi et al., 2022), is not acknowledged at all in any of the national documents and is only 

referred in three regional documents: 3 times in PD11, 2 times in PD12 - the Marketing Plan 

(2020-2030), both from Tourism Centre Portugal where the dynamisation of film tourism is 

presented as a way to position the Region as an international destination of film production 

and 7 times in PD14 by Tourism of Algarve with film tourism being presented as one of the 

region's products/segments and the critical factors for its success. The lack of explicit 

reference to film tourism in national documents may suggest a potential oversight or limited 

recognition of film tourism's importance and potential benefits as a marketing and economic 

tool for the country.  

The observed frequency of terms related to 'filming' and 'filming production' in both 

national and regional documents indicates a certain degree of recognition within Portugal's 

tourism planning and management discourse, with the first appearing in four national 

documents by Tourism of Portugal (1 time in PD01- Tourism Strategy 2027: Leading the 

tourism of the future, 4 times in PD02, 4 times in PD03 - Activities Report 2020, and 5 times 

in PD04 - Activities Report 2021) and three regional documents by Tourism Centre of Portugal 

and Tourism of Algarve (2 times both in PD11 and PD12 and 7 times in PD14), and the second 

referred 1 time in a national document (PD01) and 4 times in regional documents both by 

Tourism Centre of Portugal (2 times in PD11 and 2 times in PD12). The prominence of these 

terms in national documents not only reflects a broader acknowledgement of the role of 

filming but also implies a synergistic relationship between national tourism objectives and 

the initiatives of entities like the Portugal Film Commission (PFC, 2022a). This connection 

underscores the intertwined nature of film tourism promotion and national tourism strategy, 

with collaborative efforts playing a vital role in shaping Portugal's cinematic and touristic 

narrative.  

The identified lower frequency of ‘film tourism’ in regional documents compared to 

‘marketing’ and ‘planning’ aligns with the literature emphasising the importance of 

meticulous planning in leveraging positive impacts for tourism (Hudson & Ritchie, 2006; 

Skinner & Dimitrios, 2011). This observation suggests a potential oversight or limited 

recognition of film tourism's significance as a marketing and economic tool. Moreover, it is 

important to balance the interests of the film industry with sustainable tourism practices 

(Buhalis & Costa, 2005; Hahm & Wang, 2011) and the lower frequency of film tourism in 
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regional documents compared to marketing and planning suggests a potential gap in striking 

this balance, possibly leaning more towards established concepts at the expense of film 

tourism. For Heitmann (2010), the multifaceted impacts of film tourism on economic, social, 

cultural, and environmental dimensions require attention from DMOs and tourism planners; 

however, the lower frequency of film tourism in regional documents implies a need for 

increased attention to this aspect in planning and management strategies to fully harness its 

potential benefits, as outlined in the literature.  

Keywords such as ‘film’ were introduced from 2 times (PD04) to 3 times (PD02 and 

PD03) in national documents and 2 times in documents produced by the Government of 

Azores (PD09 - Action Plan 2019 – 2027: Sustainability of the Azores Tourist Destination), the 

Regional Tourism Entity of the Lisbon Region (PD10 - Strategic Tourism Plan for the Lisbon 

Region 2020-2024) and Tourism of Algarve (PD14) and 3 times by IPDT  – Turismo Consultoria 

of Madeira (PD08 - Madeira Tourism Strategy (2017-2021)) and Tourism Centre of Portugal 

(PD11 and PD12). The use of the term ‘cinema’ is relatively consistent across the documents, 

with a noticeable increase in PD14 (10 times) from Algarve. These numbers for this region are 

substantiated once Tourism of Algarve refers to the Tourism and Cinema Support Fund which 

was established in 2018 and is considered one of the most competitive incentive systems in 

Europe that aims to support projects that contribute to strengthening Portugal's positioning 

as a tourist destination, through incentives for cinematographic and audio-visual production, 

the capture of international filming for Portugal and international events (ICA, 2020). It also 

recognises the work of the Portugal Film Commission to promote Portugal as a filming 

destination and the various film studios in the Algarve region. This demonstrates a big 

awareness regarding the importance of film tourism when it comes to Tourism of Algarve, 

which is actively working to promote its region and market it has the best place for filming 

(nationally and internationally).  

Film tourism is not limited to films; it encompasses various audio-visual productions, 

including television series, which contribute to destination marketing and tourist attraction 

(Domínguez-Azcue et al., 2021). The concept 'audio-visual' appeared once in PD02 national 

document and 11 times in the regional document PD14, which indicates a greater emphasis 

on the broader audio-visual industry within the regional context, specifically in the Algarve 

region, however since Tourism of Algarve considers the concept ‘film tourism and audio-

visual’ as a whole it is not surprising that the numbers are so high. As for 'TV series', the 

concept shows only once in the regional document PD10, which suggests that the specific 

consideration of TV series in relation to tourism planning and management may be less 

prominent compared to other aspects of film tourism in Portugal. The analysis of the 

prominence of these concepts in regional documents suggests that destination planners in 

Portugal are recognizing the broader audio-visual industry's significance. According to 

Gómez-Morales et al. (2022) and Hudson & Ritchie (2006) understanding the emphasis on 

these concepts can contribute to effective planning for film tourism, considering its diverse 

forms and potential impacts on destination image.  

Regional destinations often leverage film productions to promote their unique 

attractions and create a distinctive identity (Hudson, 2011; Wray & Croy, 2015), and the 

relatively higher frequencies in keywords related to film tourism in PD14 by the Tourism of 

Algarve indicates a potentially stronger emphasis on film tourism within this region. 
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Collaboration between DMOs, local authorities, and private companies is essential for 

successful film tourism planning and management (O’Connor, 2010; Pike & Page, 2014). Thus, 

the Algarve region has been marking itself as the perfect filming region with production 

companies and studios. As an example, FTV Productions Algarve Unipessoal Lda., also known 

as Production Algarve, operates as a production service company specialising in providing 

extensive local expertise for various media productions, including commercials, photo 

shoots, TV productions, feature films, and music videos. Effective destination marketing, as 

demonstrated by the Algarve region, can attract filmmakers and enhance the region's appeal 

for film productions (Hudson & Ritchie, 2006; Tanskanen, 2012). The description of Algarve's 

efforts, including the website Film Algarve (https://filmalgarve.com/algarve), displays all the 

services, studios, crews, amongst other facilities available in the region and even exhibits 

through pictures that anyone can reach a Hollywood-level filming production by comparing 

the Californian landscape to the ones that can be found in Algarve or Algarve Film 

Commission, a private non-profit association which aims to position and promote the Algarve 

as a filming place of national and international cinema and audio-visual productions, created 

in 2006 emphasise the role of the destination in promoting its filming locations.  

According to Connell (2012), ‘film festivals’ are a form of film tourism; however, this 

concept is only recognised in two regional documents by the Regional Government of 

Madeira (3 times in PD08) and the Regional Tourism Entity of the Lisbon Region (1 time in 

PD10). Centre of Portugal perceives only the concept of ‘film tourism’ but is not once referred 

to as ‘film festivals’, which is unexpected given that the Tourism Centre of Portugal made a 

campaign promoting film tourism in the region, and it comprises eight film festivals (Turismo 

Centro Portugal, n.d). Concepts such as 'marketing' and 'planning' are also extremely 

important and popular within these documents, being the first present from 1 time (PD05) 

to 26 times (PD03) in national documents, and 1 time (PD13 - Alentejo Regional Strategy 2030) 

to 324 times (PD14) in regional documents; and the second was introduced from 2 times 

(PD06 - Sustainable Tourism Plan 2020-2023) to 12 times (PD03) in national documents and 2 

times (PD07 - Tourism Marketing Strategy for Porto and Northern Portugal 2015-2020) to 17 

times (PD13 and PD14) in regional documents. The occurrence rate of these keywords 

indicates that policymakers and stakeholders are aware of the importance of marketing as a 

successful factor for effective tourism planning in Portugal. 

 

4.2. Evidence of strategic planning of film tourism in documentation  

When analysing the strategic planning of film tourism in the documents, the national 

documents (PD01 to PD06) lack any specific strategies or references to films, TV series, or 

film festivals despite the country's rich cinematic culture. However, certain regional 

documents demonstrate a greater focus on film tourism, as only three (PD07 from the Porto 

and Northern Portugal region, PD13 from the Alentejo region and PD15 from Madeira) do not 

address film tourism strategies, films, TV series, or film festivals. As an example, the Strategic 

Lines of Action addressed by the Tourism Centre of Portugal (PD11 and PD12) encompass 

various programs and initiatives within which the “promotion of film tourism in order to 

position the Region as an international destination for film production (shooting)” is one of 

them. Yet Tourism of Algarve displays a whole section dedicated to film tourism where they 

https://filmalgarve.com/algarve
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address the key success factors for the development of the product/segment, its 

importance/product segment in the region, the main weaknesses, and the main projects 

(Turismo do Algarve, 2021) being the only region presenting a clear and structured plan for 

film tourism. 

The film campaign in PD09 (Azores) and the inclusion of film festivals in PD09, PD10 

(Azores and Porto/Northern Portugal) translates the use of local stories and film festivals to 

promote film tourism. This reflects an understanding that leveraging local cultural elements 

and hosting film festivals can attract tourists, contribute to a destination's appeal, and 

enhance its image (Domínguez-Azcue et al., 2021; Siam, 2022). The Madeira Film Festival and 

Madeira Micro International Film Festival in PD08 (Madeira) suggest an effort to use film 

festivals for destination branding, supporting the literature's discussion on their role in 

attracting visitors and enhancing a destination's cultural capital (Ooi & Pedersen, 2010; Qu et 

al., 2011). Similarly, PD10 refers to Cannes as an example of a renowned film festival 

destination, and while not explicitly related to Portugal, the recognition of Cannes implies an 

understanding of the association between film festivals and tourism, raising awareness of 

the potential benefits of hosting film festivals and their impact on attracting visitors.  

Despite the numerous film festivals in the Central region of Portugal and having all the 

necessary conditions to shoot a film, PD11 and PD12 do not acknowledge any film festival in 

the region. This lack of attention to film tourism strategies and the limited awareness of film 

festivals in the documents signify a missed opportunity to fully capitalise on the potential 

impact of film tourism. By developing comprehensive strategies and promoting the country's 

cinematic assets, Portugal could harness the power of film tourism to attract a wider 

audience, stimulate local economies, and enhance its overall tourism industry. 

 

4.3. Evidence of recognition of impacts derived from film tourism 

Acknowledging the impacts derived from film tourism is essential for making informed 

decisions, promoting sustainable practices (Thelen et al., 2020), and maximising the positive 

contributions of this industry to both destinations and the film sector (Li et al., 2017). When 

analysing film tourism impacts (economic, sociocultural, and environmental), only one 

document from Tourism of Algarve (PD14) addresses the economic and socio-cultural 

impacts, which is not unexpected given the fact that this is the region that gives more 

thought to film tourism and allocates more resources to this area. The lack of recognition of 

these impacts in other documents suggests a potential oversight in understanding and 

addressing the broader potential effects of film tourism. Ultimately, to fully harness the 

potential of film tourism, policymakers and stakeholders must recognise and evaluate its 

economic, sociocultural, and environmental impacts (Wray & Croy, 2015), as these aspects 

play a significant role in destination development and tourism sustainability. 

 

5. Conclusions and recommendations 

This study aimed to critically examine the prevision and implementation of film tourism 

planning and management strategies in Portugal through a quantitative content analysis of 

tourism planning and management plans and strategies, and it has highlighted the need to 

integrate film tourism into national and regional tourism strategies. The limited awareness 

of film tourism in national documents raises important questions regarding the strategic 
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approach towards leveraging its potential and integrating it into tourism planning and 

management at both national and regional levels. It is unanticipated that the Tourism Centre 

of Portugal does not display a film festival in their documents when it promotes eight film 

festivals on its website or that only the Algarve region considers the impacts of film tourism. 

The overall state of plans and guidelines for tourism in Portugal does not emphasise 

film tourism with only one regional document (Algarve), having a clear and structured 

strategic plan. There is an opportunity for Portugal to capitalise further on film tourism; 

however, it requires a more assertive and comprehensive approach. Explicit strategies 

dedicated to film tourism should be integrated into national and regional plans, providing 

clear goals, initiatives, and timelines. It is imperative to go beyond mere acknowledgement 

of film festivals and actively incorporate them into strategic planning, recognising their 

pivotal role in promoting film tourism. Furthermore, there is a need to broaden the 

understanding of the impacts of film tourism beyond economic aspects, encompassing socio-

cultural and environmental dimensions. Portugal can establish a roadmap for effectively 

promoting film tourism by developing detailed and well-defined plans. 

To optimise these strategies, it is essential to leverage the findings of this research, 

particularly the insights gained from the quantitative content analysis of tourism plans and 

strategies. The identified gaps and opportunities should inform the development of targeted 

interventions and planning adjustments. This will not only elevate Portugal's position as a 

film tourism destination, but it will contribute to attracting a wider audience, stimulating local 

economies, and ensuring the sustainability and positive impact of the country's tourism 

industry. Considering that Portugal also has regional Film Commissions (Filmaporto — Film 

Commission, Centre of Portugal Film Commission, Lisboa Film Commission, Alentejo e 

Ribatejo Film Commission, Algarve Film Commission, Azores Film Commission and Madeira 

Film Commission) it will be important to analyse their role in promoting Portugal as a film 

tourism destination and create a strategy to link them to each plan developed by each 

regional entity. In future research, it will be important to adopt a qualitative research 

approach to reach key stakeholders to understand why film tourism is not receiving its 

deserving attention and perceive which strategies and partnerships are being implemented 

to promote Portugal as a filming destination that are not being displayed in these planning 

and management plans. 

 
Funding details: This work was supported by the HEA Limerick Performance Funding under Grant OS0101. 

References 
Ahmad, S., Wasim, S., Irfan, S., Gogoi, S., Srivastava, A., & Farheen, Z. (2019). Qualitative v/s. 

quantitative research: A summarized review. Journal of Evidence-Based Medicine and Healthcare, 
6(43), 2828–2832. https://doi.org/10.18410/jebmh/2019/587 

Ahmed, Y., Ünüvar, Ş., & Tarihi, G. (2022). Film tourism and its impact on tourism destination image. 
International Journal of Tourism and Social Research, 8, 102–117.  

Anahita Khazaei, S. E., & Joppe, M. (2015). An application of stakeholder theory to advance community 
participation in tourism planning: The case for engaging immigrants as fringe stakeholders. 
Journal of Sustainable Tourism, 23(7), 1049–1062. 
https://doi.org/10.1080/09669582.2015.1042481 

https://journals.indexcopernicus.com/api/file/viewByFileId/916903.pdf
https://dergipark.org.tr/en/pub/cutsad/issue/71091/1125652
https://www.tandfonline.com/doi/full/10.1080/09669582.2015.1042481


I. Neves   K. Maguire   N. Almeida     

 

[16] 

 

Bąkiewicz, J., Leask, A., Barron, P., & Rakić, T. (2017). Management challenges at film-induced tourism 
heritage attractions. Tourism Planning and Development, 14(4), 548–566. 
https://doi.org/10.1080/21568316.2017.1303540 

Beeton. (2005). Film-induced tourism. Channel View Publications. 
Beeton, S. (2010). The advance of film tourism. Tourism and Hospitality, Planning and Development, 7(1), 

1–6. https://doi.org/10.1080/14790530903522572 
Bornhorst, T., Brent Ritchie, J. R., & Sheehan, L. (2010). Determinants of tourism success for DMOs & 

destinations: An empirical examination of stakeholders’ perspectives. Tourism Management, 
31(5), 572–589. https://doi.org/10.1016/j.tourman.2009.06.008 

Bryman, A. (2015). Social research methods (5th ed.). Oxford University Press. 
Buhalis, D., & Costa, C. (2005a). Tourism business frontiers: Consumers, products and industry. 

Butterworth-Heinemann. https://doi.org/10.4324/9780080455914 
Busby, G., & Klug, J. (2001). Movie-induced tourism: The challenge of measurement and other issues. 

Journal of Vacation Marketing, 7(4), 316–332. https://doi.org/10.1177/135676670100700403 
Carvalho, S. B., Vieira, A. L. L. C., & Sousa, A. M. P. (2014). Film-induced tourism: The case of Portugal. 

Revista Turismo e Desenvolvimento, 21/22, 469–482. https://doi.org/10.34624/rtd.v4i21/22.12435 
Connell, J. (2012). Film tourism - Evolution, progress and prospects. Tourism Management, 33(5), 1007–

1029. https://doi.org/10.1016/j.tourman.2012.02.008 
Croy, G., & Heitmann, S. (2011). Tourism and film. In P. Robinson, S. Heitmann, & P. U. C. Dieke (Eds.), 

Research Themes for Tourism (pp. 188–204). CABI. https://doi.org/10.1079/9781845936846.0188 
Croy, W. G. (2010). Planning for film tourism: Active destination image management. Tourism and 

Hospitality, Planning and Development, 7(1), 21–30. https://doi.org/10.1080/14790530903522598 
Croy, W. G. (2011). Film tourism: Sustained economic contributions to destinations. Worldwide 

Hospitality and Tourism Themes, 3(2), 159–164. https://doi.org/10.1108/17554211111123014 
Croy, W. G., Kersten, M., Mélinon, A., & Bowen, D. (2019). Film tourism stakeholders and impacts. In 

The Routledge Handbook of Popular Culture and Tourism (pp. 391–403). Karpovich. 
Croy, W. G., & Walker, R. D. (2003). Rural tourism and film - Issues for strategic regional development. 

In D. Hall, L. Roberts, & M. Mitchell (Eds.), New Directions in Rural Tourism (pp. 115–133). Ashgate 
Publishing Limited. https://doi.org/10.4324/9781315248097-22 

Depken, C. A., Globan, T., & Kožić, I. (2020). Television-Induced Tourism: Evidence from Croatia. 
Atlantic Economic Journal, 48(2), 253–262. https://doi.org/10.1007/s11293-020-09673-3 

Domínguez-Azcue, J., Almeida-García, F., Pérez-Tapia, G., & Cestino-González, E. (2021). Films and 
destinations—towards a film destination: A review. Information (Switzerland), 12(1), 1–20. 
https://doi.org/10.3390/info12010039 

Du, Y., Li, J., Pan, B., & Zhang, Y. (2020). Lost in Thailand: A case study on the impact of a film on tourist 
behavior. Journal of Vacation Marketing, 26(3), 365–377. 
https://doi.org/10.1177/1356766719886902 

Edgell, D. L. (2016). Managing sustainable tourism: A legacy for the future. Routledge.  
Frost, W. (2010). Life-changing experiences. Film and tourists in the Australian outback. Annals of 

Tourism Research, 37(3), 707–726. https://doi.org/10.1016/j.annals.2010.01.001 
Gómez-Morales, B., Nieto-Ferrando, J., & Sánchez-Castillo, S. (2022). (Re)Visiting Game of Thrones: 

Film-induced tourism and television fiction. Journal of Travel and Tourism Marketing, 39(1), 73–
86. https://doi.org/10.1080/10548408.2022.2044971 

Grihault, N. (2003). Film tourism: The global picture. Travel & Tourism Analyst, 5, 1–22.  
Hahm, J., & Wang, Y. (2011). Film-induced tourism as a vehicle for destination marketing: Is it worth the 

efforts? Journal of Travel and Tourism Marketing, 28(2), 165–179. 
https://doi.org/10.1080/10548408.2011.546209 

Havlíková, M. (2017). Likert scale versus Q-table measures–a comparison of host community 
perceptions of a film festival. In Event Impact (pp. 86–97). Routledge. 

Heitmann, S. (2010). Film tourism planning and development - Questioning the role of stakeholders 
and sustainability. Tourism and Hospitality, Planning and Development, 7(1), 31–46. 
https://doi.org/10.1080/14790530903522606 

Hsieh, H. F., & Shannon, S. E. (2005). Three approaches to qualitative content analysis. Qualitative 
Health Research, 15(9), 1277–1288. https://doi.org/10.1177/1049732305276687 

https://www.tandfonline.com/doi/full/10.1080/21568316.2017.1303540
https://www.tandfonline.com/doi/full/10.1080/14790530903522572
https://www.sciencedirect.com/science/article/abs/pii/S0261517709001162?via%3Dihub
https://journals.sagepub.com/doi/10.1177/135676670100700403
https://proa.ua.pt/index.php/rtd/article/view/12435
https://doi.org/10.34624/rtd.v4i21/22.12435
https://www.sciencedirect.com/science/article/abs/pii/S0261517712000404?via%3Dihub
https://www.tandfonline.com/doi/full/10.1080/14790530903522598
https://www.emerald.com/insight/content/doi/10.1108/17554211111123014/full/html
https://link.springer.com/article/10.1007/s11293-020-09673-3
https://www.mdpi.com/2078-2489/12/1/39
https://journals.sagepub.com/doi/10.1177/1356766719886902
https://www.sciencedirect.com/science/article/abs/pii/S0160738310000034?via%3Dihub
https://www.tandfonline.com/doi/full/10.1080/10548408.2022.2044971
https://www.cabidigitallibrary.org/doi/full/10.5555/20033194494
https://www.tandfonline.com/doi/abs/10.1080/10548408.2011.546209
https://www.tandfonline.com/doi/full/10.1080/14790530903522606
https://journals.sagepub.com/doi/10.1177/1049732305276687


Dos Algarves: Tourism, Hospitality & Management Journal, 44– 2024 

 

 

[17] 

 

Hua, Y., Jittithavorn, C., Lee, T. J., & Chen, X. (2021). Contribution of TV dramas and movies in 
strengthening sustainable tourism. Sustainability (Switzerland), 13(22), 1–14. 
https://doi.org/10.3390/su132212804 

Hudson, S. (2011). Working together to leverage film tourism: Collaboration between the film and 
tourism industries. In Worldwide Hospitality and Tourism Themes (Vol. 3, Issue 2, pp. 165–172). 
Emerald Group Publishing Ltd. https://doi.org/10.1108/17554211111123023 

Hudson, S., & Ritchie, J. R. B. (2006). Promoting destinations via film tourism: An empirical 
identification of supporting marketing initiatives. Journal of Travel Research, 44(4), 387–396. 
https://doi.org/10.1177/0047287506286720 

Hudson, S., & Tung, V. W. S. (2010). ‘Lights, camera, action...!’ Marketing film locations to Hollywood. 
Marketing Intelligence and Planning, 28(2), 188–205. https://doi.org/10.1108/02634501011029682 

ICA (2020). Fundo de Apoio ao Turismo e ao Cinema | Cash Rebate 2018-2020.  
INEP (2023). O VAB e o consumo de turismo no território económico superaram os níveis pré-pandemia.  
Jewell, B., & McKinnon, S. (2008). Movie tourism - A new form of cultural landscape? Journal of Travel 

and Tourism Marketing, 24(2–3), 153–162. https://doi.org/10.1080/10548400802092650 
Nyanjom, J., Boxall, K., & Slaven, J. (2018). Towards inclusive tourism? Stakeholder collaboration in the 

development of accessible tourism. Tourism Geographies, 20(4), 675–697. 
https://doi.org/10.1080/14616688.2018.1477828 

Kim, S., & O’Connor, N. (2011). A cross-cultural study of screen-tourists’ profiles. Worldwide Hospitality 
and Tourism Themes, 3(2), 141–158. https://doi.org/10.1108/17554211111123005 

Kim, S., & Park, E. (2023). An integrated model of social impacts and resident’s perceptions: From a 
film tourism destination. Journal of Hospitality and Tourism Research, 47(2), 395–421. 
https://doi.org/10.1177/10963480211011641 

Koufogiannakis, D., Slater, L., & Crumley, E. (2004). A content analysis of librarianship research. Journal 
of Information Science, 30(3), 227–239. https://doi.org/10.1177/0165551504044668 

Lavaredas, R. (2023). The influence of cinema in destination image and place identity to foster tourism 
and cultural relations between Portugal and India [PhD Thesis, Universidade Aberta].  

Li, S. N., Li, H., Song, H., Lundberg, C., & Shen, S. (2017). The economic impact of on-screen tourism: 
The case of The Lord of the Rings and the Hobbit. Tourism Management, 60, 177–187. 
https://doi.org/10.1016/j.tourman.2016.11.023 

Lock, I., & Seele, P. (2015). Quantitative content analysis as a method for business ethics research. 
Business Ethics, 24(S1), 24–40. https://doi.org/10.1111/beer.12095 

Maguire, K. (2021). An examination of the level of local authority sustainable planning for event 
management: a case study of Ireland. Journal of Sustainable Tourism, 29(11–12), 1850–1874. 
https://doi.org/10.1080/09669582.2020.1828431 

Maguire, K., & McLoughlin, E. (2020). An evidence-informed approach to planning for event 
management in Ireland: An examination of the European tourism indicator system. Journal of 
Place Management and Development, 13(1), 47–72. https://doi.org/10.1108/JPMD-06-2019-0041 

Mason, P. (2021). Tourism growth, development and impacts. In Tourism Impacts, Planning and 
Management (4th ed.). Routledge. 

McElroy, R., & Noonan, C. (2019). Cultural intermediaries and the value of Game of Thrones. In 
Producing British Television Drama (pp.123-144). Springer. 

McLoughlin, E., & Hanrahan, J. (2017). Measuring the economic impact of Brexit through evidence-
based planning for tourism. In J. Hanrahan (Ed.), Tourism and Hospitality Research in Ireland: 
Entrepreneurs Driving Tourism and Hospitality (pp. 29–39). School of Business and Social 
Sciences. 

Mertler, C. A. (2021). Quantitative research methods. In C.A. Mertler, Introduction to Educational 
Research (pp. 107-143). SAGE.  

Morgan, N. J., Pritchard, A., & Piggott, R. (2003). Destination branding and the role of the stakeholders: 
The case of New Zealand. Journal of Vacation Marketing, 9(3), 285–299. 
https://doi.org/10.1177/135676670300900307 

Nash, E., & O’Connor, N. (2015). To investigate the economic impact of the Irish film industry with 
particular emphasis on the tourism sector. 11th Annual Tourism and Hospitality Research in 
Ireland Conference. 

Neuendorf, K. A. ([2001] 2016). The content analysis guidebook. SAGE. 

https://www.mdpi.com/2071-1050/13/22/12804
https://journals.sagepub.com/doi/10.1177/0047287506286720
https://www.emerald.com/insight/content/doi/10.1108/02634501011029682/full/html
https://www.ica-ip.pt/fotos/editor2/relatorio_cash_rebate_agosto2020.pdf
https://www.ine.pt/xportal/xmain?xpid=INE&xpgid=ine_destaques&DESTAQUESdest_boui=593942105&DESTAQUEStema=55557&DESTAQUESmodo=2
https://www.tandfonline.com/doi/abs/10.1080/10548400802092650
https://www.tandfonline.com/doi/full/10.1080/14616688.2018.1477828
https://www.emerald.com/insight/content/doi/10.1108/17554211111123005/full/html
https://journals.sagepub.com/doi/10.1177/10963480211011641
https://journals.sagepub.com/doi/10.1177/0165551504044668
https://repositorioaberto.uab.pt/bitstream/10400.2/13688/1/TD_RosaLavaredas.pdf
https://www.sciencedirect.com/science/article/abs/pii/S0261517716302400?via%3Dihub
https://onlinelibrary.wiley.com/doi/epdf/10.1111/beer.12095
https://www.tandfonline.com/doi/full/10.1080/09669582.2020.1828431
https://www.emerald.com/insight/content/doi/10.1108/JPMD-06-2019-0041/full/html
https://journals.sagepub.com/doi/pdf/10.1177/135676670300900307


I. Neves   K. Maguire   N. Almeida     

 

[18] 

 

Nizioł, A. (2009). Film tourism as a new way to market a destination. Scientific Review of Physical 
Culture, 5(4), 149–156.  

O’Connor, N. (2010). A film marketing action plan for film-induced tourism destinations [PhD Thesis, 
Technological University Dublin]. 

Ooi, C. S., & Pedersen, J. S. (2010). City branding and film festivals: Re-evaluating stakeholder’s 
relations. Place Branding and Public Diplomacy, 6(4), 316–332. https://doi.org/10.1057/pb.2010.30 

Oshriyeh, O., & Capriello, A. (2022). Film-induced tourism: A consumer perspective. In D. Jaziri & R. A. 
Rather (Eds.), Contemporary Approaches Studying Customer Experience in Tourism Research (pp. 
223–244). Emerald Publishing Limited. https://doi.org/10.1108/978-1-80117-632-320221022 

Özdemir, G., & Adan, Ö. (2014). Film tourism triangulation of destinations. Procedia - Social and 
Behavioral Sciences, 148, 625–633. https://doi.org/10.1016/j.sbspro.2014.07.090 

Park, H., Kim, J., Bang, S., & Woo, W. (2018). The effect of applying film-induced tourism to virtual 
reality tours of cultural heritage sites. Proceedings of the 2018 3rd Digital Heritage International 
Congress, Digital Heritage 2018 - Held Jointly with the 2018 24th International Conference on Virtual 
Systems and Multimedia, VSMM 2018, 2018–2021. 
https://doi.org/10.1109/DigitalHeritage.2018.8810089 

Pereira, M. E. (2013). This is England? Projeções da Inglaterra e da sua identidade a partir do Heritage 
Film no panorama do turismo cultural. Revista Diacrítica, 27(3), 301–318.  

Portugal Film Commission (PFC) (2022a). A nossa missão - Portugal Film Commission.  
Portugal Film Commission (PFC) (2022b). About us: Portugal Film Commission.  
Pike, S., & Page, S. (2014). Destination marketing organizations and destination marketing: A narrative 

analysis of the literature. Tourism Management, 41, 1–26. 
https://doi.org/10.1016/j.tourman.2013.09.009 

Qu, H., Kim, L. H., & Im, H. H. (2011). A model of destination branding: Integrating the concepts of the 
branding and destination image. Tourism Management, 32(3), 465–476. 
https://doi.org/10.1016/j.tourman.2010.03.014 

Riley, R. W., & Van Doren, C. S. (1992). Movies as tourism promotion. A ‘pull’ factor in a ‘push’ location. 
Tourism Management, 13(3), 267–274. https://doi.org/10.1016/0261-5177(92)90098-R 

Rose, S., Spinks, N., & Canhoto, A. I. (2014). Quantitative content analysis. In Management research: 
Applying the principles (pp. 1–9). Routledge. 

Saltik, I. A., Cosar, Y., & Kozak, M. (2011). Film-induced tourism: Benefits and challenges for destination 
marketing. European Journal of Tourism Research, 4(1), 44–54. 
https://doi.org/10.54055/ejtr.v4i1.61 

Sharpley, R. (2009). Tourism Development and the Environment: Beyond Sustainability? Routledge. 
https://doi.org/10.4324/9781849770255 

Siam, R. I. (2022). The impact of hosting film festivals on the development of cultural tourism: a case 
study of Cairo international film festival. Journal of the Faculty of Tourism and Hospitality, 2(11), 
271-310 

Skinner, J., & Dimitrios, T. (2011). Great expectations: Imagination and anticipation in tourism.  Berghahn 
Books.  

Sousa, B. M., Malheiro, A., Liberato, D., & Liberato, P. (2020). Movie tourism and attracting new 
tourists in the post-pandemic period: A niche marketing perspective. In Advances in Tourism, 
Technology and Systems. Proceedings of the International Conference on Tourism, Technology and 
Systems (373–384). Springer. 

Tanskanen, T. (2012). Film Tourism: Study on how films can be used to promote tourism [Bachelor’s 
Thesis, Laure University of Applied Science].  

Thelen, T., Kim, S., & Scherer, E. (2020). Film tourism impacts: A multi-stakeholder longitudinal 
approach. Tourism Recreation Research, 45(3), 291–306. 
https://doi.org/10.1080/02508281.2020.1718338 

Tkalec, M., Zilic, I., & Recher, V. (2017). The effect of film industry on tourism: Game of Thrones and 
Dubrovnik. International Journal of Tourism Research, 19(6), 705–714. 
https://doi.org/10.1002/jtr.2142 

Turismo Centro Portugal (n.d.). Turismo cinematográfico é no Centro de Portugal.  
Turismo do Algarve (2021). Plano de Marketing Estratégico do Turismo do Algarve (2020-2023).  

http://62.93.45.40/srpc/Articles/Volume-5/Issue-4/23.aspx
https://link.springer.com/article/10.1057/pb.2010.30
https://www.sciencedirect.com/science/article/pii/S1877042814039949?via%3Dihub
http://repositorium.sdum.uminho.pt/bitstream/1822/28877/1/This%20is%20EnglandMEP.pdf
https://portugalfilmcommission.com/pfc/a-nossa-missao/
https://portugalfilmcommission.com/en/pfc/about-us/
https://www.sciencedirect.com/science/article/abs/pii/S0261517713001714?via%3Dihub
https://doi.org/10.1016/j.tourman.2013.09.009
https://www.sciencedirect.com/science/article/abs/pii/S0261517710000610?via%3Dihub
https://www.sciencedirect.com/science/article/abs/pii/026151779290098R?via%3Dihub
https://www.ejtr.vumk.eu/index.php/about/article/view/61
https://doi.org/10.54055/ejtr.v4i1.61
https://journals.ekb.eg/article_254108.html
https://core.ac.uk/download/pdf/38073247.pdf
https://www.tandfonline.com/doi/full/10.1080/02508281.2020.1718338
https://onlinelibrary.wiley.com/doi/10.1002/jtr.2142
https://turismodocentro.pt/artigo/turismo-cinematografico-e-no-centro-de-portugal/
https://www.turismodoalgarve.pt/upload_files/client_id_1/website_id_3/Biblioteca/PMETA_2_0_Rev2021_vs_final.pdf


Dos Algarves: Tourism, Hospitality & Management Journal, 44– 2024 

 

 

[19] 

 

Wray, M., & Croy, W. (2015). Film tourism: Integrated strategic tourism and regional economic 
development planning. Tourism Analysis, 20(3), 313–326. 
https://doi.org/10.3727/108354215X14356694891898 

Yi, K., Zhu, J., Zeng, Y., Xie, C., Tu, R., & Zhu, J. (2022). Sustainable development for film-induced 
tourism: From the perspective of value perception. Frontiers in Psychology, 13. 
https://doi.org/10.3389/fpsyg.2022.875084 

Yolal, M., Gursoy, D., Uysal, M., Kim, H., & Karacaoğlu, S. (2016). Impacts of festivals and events on 
residents’ well-being. Annals of Tourism Research, 61, 1–18. 
https://doi.org/10.1016/j.annals.2016.07.008 

Yoon, Y., Kim, S., & Kim, S. (2015). Successful and unsuccessful film tourism destinations: From the 
perspective of Korean local residents’ perceptions of film tourism impacts. Tourism Analysis, 
20(3), 297–311. https://doi.org/10.3727/108354215X14356694891852 

Zimmermann, S. (2003). ‘Reisen in den Film’ - Filmtourismus in Nordafrika. 75–85.  

 

 

ISA NEVES is a doctoral researcher in the Department of Hospitality, Tourism and Leisure Studies, a 
faculty member of Business and Hospitality at the Technological University of the Shannon: Midlands 
Campus in Athlone, and a member of CiTUR. She holds an MA in Marketing and Tourism Promotion 
from the Polytechnic of Leiria. Her research interests include film tourism, tourism impacts, tourism 
marketing and neuromarketing. Institutional address: Department of Hospitality, Tourism & Leisure, 
Technological University of the Shannon: Midlands Campus, University Road, Athlone, Co. Westmeath 
N37 HD68, Ireland. 
 

KELLY MAGUIRE is a lecturer and researcher in Tourism Management and Events Management at the 
Technological University of the Shannon: Athlone Campus. Her doctoral research study provided the 
first nationwide baseline study on Local Authority sustainable planning for event management in 
Ireland (2018). Her research interests include community engagement in driving tourism on the Wild 
Atlantic Way, sustainable event planning, tourism planning, and Local Authority planning. Institutional 
address: Department of Hospitality, Tourism & Leisure, Technological University of the Shannon: 
Midlands Campus, University Road, Athlone, Co. Westmeath N37 HD68, Ireland. 
 

NUNO ALMEIDA holds a PhD in Business Administration with a specialisation in Marketing. He is the Pro 
President of the Polytechnic of Leiria, with a delegation in Innovation, Entrepreneurship, and 
International Relations. Author of several scientific papers, chapters, and books, he has an assortment 
of communications about new trends in Tourism Marketing.  Institutional address: CiTUR, Leiria, 
Portugal, Instituto Politécnico de Leiria – Escola Superior de Turismo e Tecnologia do Mar, Campus 4 
– Santuário de Nossa Senhora dos Remédios, 2520–641 Peniche – Portugal. 

 

 

Submitted 16 February 2024 

Accepted 08 April 2024 

https://www.ingentaconnect.com/content/cog/ta/2015/00000020/00000003/art00005;jsessionid=bs6oqqp07prmr.x-ic-live-03
https://www.frontiersin.org/journals/psychology/articles/10.3389/fpsyg.2022.875084/full
https://www.sciencedirect.com/science/article/abs/pii/S0160738316300962?via%3Dihub
https://www.ingentaconnect.com/content/cog/ta/2015/00000020/00000003/art00004

